Week 9




DAL105 Introduction to Improvisation and Composition

Shape into phrasing and use of space (over, under, around and through)

Shape design – volume; symmetry, asymmetry and parallel arrangements

Homework discussion and group feedback.
Response to the class session:

	Week 9

Aim     To enable students to invent movement in relationship to a specific topic / method and to share their experience through observation of and discussion with others.

Learning Outcomes
By the end of this session students should:

            Increase their familiarity with movement exploration and their ability to work with ‘shape’ as a topic                            

            for composition.


Begin to work alone and with others in directed tasks 


Begin to engage in reflective practice – homework tasks used to support experiential learning.



To comment on what they see and relate their observations to professional work

                              (Claid, Shift-SEDA, Rosas, and video viewing) 


           To summarise supportive reading


            To comment on what they see and relate their observations to their written homework (how                            

                        to list the class exercises to understand learning process and progression)

                        To look at written (tutor) feedback in relation to practical and written work.

Warm-up

Move for 8 and hold for 8 in 2 groups to set up a ‘landscape’ – use the space and the other bodies that are still.

Improv – Duet sensitivity  (revision)

Working using body parts, move with a partner – have a movement conversation as before (if trios, one should be still); be aware when you, your partner, or both pause in shape.
What did you learn physically and technically?   Music - Bach
Setting exercise   Shape into phrasing – solo     possibly skip to get to the topic
Set 2 low shapes, set 2 middle level shapes, and 2 high shapes – transition is to go to the floor and rise

Draw them quickly and place your shapes in order – on paper

Move from one shape to the next (holding the shapes) moving only one body part at a time – set very carefully using a clear focus.  Show to a partner.     
Revision

Shape 

outline or form, pattern (body sculpture) 

positive shape / space - occupied space (mass)

negative shape / space - ‘empty’ or surrounded space

The observer sees both but tends to focus on one - in sculpture, both positive and negative space define each other.  They are said to be ‘complementary’.
To shape 

To form or fashion (design as well as (dance) structure)

How does the audience ‘see’ shape’? – in pause or over time the shape or generally, the form that a dance may take, which is similar to a pattern  (e.g. wall paper) that we recognise as viewers (Anna Teresa de K)

Design considerations – what the audience sees

symmetry – the same or ‘balanced’ on each side of a centre line

assymetry – different  on each side of the centre line

parallel – like repetition, parallelogram

Talk the students through this in pairs so that they find examples of these design oriented positions
Setting exercise:  Duets  

Set 2 symmetry, 2 asymmetry and 2 parallel shapes with a partner – talk the group through this…

Or assign duets to work with symmetry, etc.

Transitions – moving at the same time or waiting for your partner, using body parts – the transitions need not contain the same material

Try to use the space

Perform this in 2 groups

Discussion: Do these shapes produce any feeling physically or emotionally?  

What happens when you see these arrangements?

Volume – surrounding the space, engulfing or carving the space.

Talk the class through how to do this – move and hold.  
Exercise – Solo:  Set 4 shapes and move from one to another (morphing)


Add a partner to improvise over, under and around the shapes.  Do twice each.

Exercise – Partners: Over, under, around and through / Improvisation

Like the contact class – one person moves at a time.  Transfer the roles through touch.

A more ‘open’ improv - possible to do this in Contact

Try this in groups of 5  - the people using shape have to be still; the ones moving may take on shape at any time.  Shapes should be clearly – symmetrical, asymmetrical or parallel

Discussion: Improvising as a group?  Sensitivity, relationships?
Exercise – Partner work: Complementary shapes with transitions – do they recall this from their audition?

Set 4 shapes that are that are complementary 

Give them an order – be able to repeat by going back to 1

Transitions – through the body parts or using over, under, etc.; light or heavy (you can do both in one transition); partners may move at the same time, wait for one another, use canon (overlapping) or combinations.  Also incorporate over, under and around (volume).

Decide how to show this to an audience (staging and timing) 

Move together

Move at different times.
Emphasise stillness and your relationship.

PRACTICE AND THEORY

Distribute feedback from Dance Study 1

ISSUES ARISING OUT OF DANCE STUDY 1

Does your work have a purpose – does it go beyond a task (what does that mean – how is movement work theatrical?)  What excites you in the task, from the material?

Does the work have a sense of organisation in terms of phrasing? (training the memory – knowing bits?)  Once you set the material, how can you make it less safe?

Run / rehearse the study in DSt2 so that you feel confident with the space

Use of focus with the body part / an ability to hold shapes different lengths of time (e.g. count)

Do a general warm-up before working.  Do not do things that hurt you – landing on the knees, etc.

Work on your own – use a buddy to check your work (also keeps you motivated) Try to go a bit longer than 1½ minutes (many actually did this and their work showed more development)

No practice clothes and no jewellery

Next study – no starts in centre; no facing US or DS

Dance Study 2
      Check to see that they understand this assignment

Choose one of the following studies to present in Week 10 - 1½ minutes in length, in silence:
A study exploring symmetry, asymmetry and parallel  shape / space arrangements, choreographed as a solo, collaboratively with a member of the group or by 1 choreographer using 2 members of the group (only the choreographer will be credited)  The study must make clear use of linear action, with an emphasis on use of ‘tension, or strong energy’.

OR
Over, under, around and through – a study exploring shape /space relationships choreographed as a solo (interesting!), by 3 members of the group or by 1 choreographer using 2 members of the group (only the choreographer will be credited) The study must make clearly emphasise shape, use of circular action, with use of ‘released energy or flow’.
Reading:

L.A. Blom and L.T. Chaplin, The Intimate Act of Choreography, pp 72-82  Key points:

Define energy – active and passive

Define force – strong and gentle

Define dynamics – percussive and sustained

L.A. Blom and L.T. Chaplin, The Intimate Act of Choreography, pp 124-155.  You may need to do this next week.  Key points:
Define abstraction – is all of our dance work based on this huge concept?

What is an image?  How does it relate to the idea of abstraction?  (talk about their studies)

What is meant by stylisation?  Hoes does it relate to abstraction?

What is meant by gesture?

Define classicism.

Define romanticism.

What is style?

Compare personal movement style to choreographic style.

What is a ‘codified technique’?

What is a theory of movement?  How does it evolve from a codified technique?

How do dance artists respond to ‘great periods of art’?  How does this relate to what you are learning in Languages of the Arts?

What is meant by a cultural style?

L.A. Blom and L.T. Chaplin, The Moment of Movement, Chapters 1-3.

Comments on issues arising from this reading

Why do we have to know this information?  How does it broaden our experience?

Distribute feedback from video viewing 1

Viewing:  Talk them through the questions  (Topic – Shape)

You might wish to look at your study on video (check with DT or VF)
Choose 1 of the following videos and answer the following questions.  Choose a video that you have not studied before.

First - look at the whole piece to get an overall impression from the choreography.

Then - Choose a short section of the work, e.g. 3 min, and watch this section of the work 3 times.


Lea Anderson


Sardinas / The Cholmondeleys and Featherstonehaughs
793.32NOT

Rosemary Butcher

Touch the Earth / Rosemary Butcher Co

D114,etc., DT’s Office

Siobhan Davies

           2Dance Dwell Time / Siobhan Davies Dance Co

793.32TWO

Martha Graham

Lamentation / Martha Graham Dance Co

793.32 GRA DAN

Look up the choreographer in another source. (e.g., Jordan, S., (1992) Striding Out. London:  Dance Books Ltd., the internet, etc.)  List this reference at the end of the paper.  Keep in mind that if you use or paraphrase material from any source, you need to provide a reference.  (See Dance Handbook)

Para 1 – Introduction

Provide a short background statement about the choreographer.  Try to be clear and concise without 

plagiarising!  You want to include – the name choreographer, their particular place in dance history and a 

statement about their style.  Lastly, you should state the title of the work and when it was made (year or 

point in their career).

Para 2 – Body
Referring to the short section of the work, give two examples of how the movement vocabulary emphasizes body shaping.  How does the use of positive and negative space add to the work? What images arise from the use of these shapes? 

Para 3 – Body

Referring to the short section of the work, what kind of movement quality is used?  Is the movement linear or circular?  Does it use a large amount or small amount of space? Look at how the work is staged within the framework of a televised video.  What forms do the dancers take within the work?  How does shape set up relationships between the dancers? What is suggested by these choices?

Para 4 – Conclusion

What was the key impression that you received from watching this work?  What was it attempting to 

communicate to an audience?  (Some dances are obviously about something easily identifiable  – a dramatic 

situation, relationships between people, etc.  What can you see as an overall theatrical concern?)  How does 

the use of shape create a ‘focus’ within choreography?

Do not collect the video viewing papers for this week – have them rewrite their assignment for next week. 

Note – you will not mark the next set as carefully as the first set.



Practice and Theory:
Preparation for Week 10 

Read through to the end carefully before attempting this work! 

Practical:

Choose 1 exercise from class to review on your own or with others – include this in your Choreography Notebook.

Additional rehearsals with 2nd year students.
Dance Study 2


Choose one of the following studies to present in Week 10 - 1½ minutes in length, in silence:
A study exploring symmetry, asymmetry and parallel  shape / space arrangements, choreographed as a solo, collaboratively with a member of the group or by 1 choreographer using 2 members of the group (only the choreographer will be credited)  The study must make clear use of linear action, with an emphasis on use of ‘tension, or strong energy’.

OR
Over, under, around and through – a study exploring shape /space relationships choreographed as a solo (interesting!), by 3 members of the group or by 1 choreographer using 2 members of the group (only the choreographer will be credited) The study must make clearly emphasise shape, use of circular action, with use of ‘released energy or flow’.

	[image: image1.jpg]



Figure 10  Jasper Johns  0 through 9  (1961) http://www.tate.org.uk/  [accessed 15/09/03]
	[image: image2.jpg]



Figure 11  Frank Stella  Had Gaya:  Back Cover  (1982-4)  http://www.tate.org.uk/  [accessed 15/09/03]


Writing:  Choreography Notebook




Answer the following questions briefly:

1. The workshop material – what was covered as the main focus of the session? Comment on your own strengths and weaknesses as well as what you observed from watching others.

2. What kind of shapes does your study feature – draw them on a piece of paper, like a ‘story board’.  This is a different way to ‘map’ what you do – like a comic strip sequence which details the action and time-line of a film/dance.  Story boarding is always used by film-makers and commonly used by dance lighting designers.

3. Why might the paintings by Jasper Johns and Frank Stella be considered ‘kinetic’? (hint: what does this word mean and how can it be applied to the two paintings?)  Why are they good examples of ‘over, under, and around’?

4. Look into an art book – ArToday, The 20th Century Art Book and/or Installation Art or the internet to find 3 works of modern art that show:


Symmetry


Assymetry


Parallel (spatial arrangement)

Scan or copy the picture and include it into your notes, including the name of the artist, title of the work and year that the work was made.  Explain what interests you visually about each work. 

When complete, your Week 9 Choreography Notebook should contain:

Answers to the questions 1-4, above.

What exercise did you practice on your own (or with others) from the workshop?  How did it add to your learning?

What did you enjoy about making Dance Study 2?  How does it help you to work on a study using a restricted type of movement and quality of motion?  Was it easier or harder?

Just to Check –

Time management – it is wise to divide this homework as follows:

You should spend about an hour to make Dance Study2.  Don’t forget to warm-up before you rehearse and to make notes so that you do not forget your material!  A list or drawing might help.

You should spend another hour rehearsing Dance Study2.  Practise your material so that you can remember it without panic and play with qualities and use of space.   Make changes if you need to.  

Lastly – rehearse your work for technical expertise and flow in performance.  This should take about ½ hour.  Show your work to a friend before the next class.  What did they see?

Insert your notes for week 9 and homework for week 10 after this page

Week 10
Dance Study 2

1½ minutes in length – in silence



Class group to arrange running order, ‘buddies’ for feedback and set up video camera

Homework discussion and group feedback.
Response to the class session:

	Week 10

Aim     To enable students to invent movement in relationship to a specific topic / method and to share their experience through observation of and discussion with others.

Learning Outcomes
By the end of this session students should:

            Increase their familiarity with movement exploration and their ability to work with ‘shape’ as a topic                            

            for composition.


Begin to work alone and with others in directed tasks 


Begin to engage in reflective practice – homework tasks used to support experiential learning.



To comment on what they see and relate their observations to professional work

                              (Claid, Shift-SEDA, Rosas, and video viewing) 


           To summarise supportive reading


            To comment on what they see and relate their observations to their written homework (how                            

                        to list the class exercises to understand learning process and progression)

                        To look at written (tutor) feedback in relation to practical and written work.

Dance Study 2


Choose one of the following studies to present in Week 10 - 1½ minutes in length, in silence:
A study exploring symmetry, asymmetry and parallel  shape / space arrangements, choreographed as a solo, collaboratively with a member of the group or by 1 choreographer using 2 members of the group (only the choreographer will be credited)  The study must make clear use of linear action, with an emphasis on use of ‘tension, or strong energy’.

OR
Over, under, around and through – a study exploring shape /space relationships choreographed as a solo (interesting!), by 3 members of the group or by 1 choreographer using 2 members of the group (only the choreographer will be credited) The study must make clearly emphasise shape, use of circular action, with use of ‘released energy or flow’.

See compositions twice – make notes

Group feedback – pick out some of the more successful comps and show again; explain to the group why they are successful.
Reading:

Revise

L.A. Blom and L.T. Chaplin, The Intimate Act of Choreography, pp 72-82  Key points:

Define energy – active and passive

Define force – strong and gentle

Define dynamics – percussive and sustained

L.A. Blom and L.T. Chaplin, The Intimate Act of Choreography, pp 124-155.  

Key points:

Define abstraction – is all of our dance work based on this huge concept?

What is an image?  How does it relate to the idea of abstraction?  (talk about their studies)

What is meant by stylisation?  Hoes does it relate to abstraction?

What is meant by gesture?

Define classicism.

Define romanticism.

What is style?

Compare personal movement style to choreographic style.

What is a ‘codified technique’?

What is a theory of movement?  How does it evolve from a codified technique?

How do dance artists respond to ‘great periods of art’?  How does this relate to what you are learning in Languages of the Arts?

What is meant by a cultural style?

L.A. Blom and L.T. Chaplin, The Moment of Movement, Chapters 1-3.

Comments on issues arising from this reading
Why do we have to know this information?  How does it broaden our experience?
Viewing:  Talk them through the questions  (Topic – Shape)

You might wish to look at your study on video (check with DT or VF)
Choose 1 of the following videos and answer the following questions.  Choose a video that you have not studied before.

First - look at the whole piece to get an overall impression from the choreography.

Then - Choose a short section of the work, e.g. 3 min, and watch this section of the work 3 times.


Lea Anderson


Sardinas / The Cholmondeleys and Featherstonehaughs
793.32NOT

Rosemary Butcher

Touch the Earth / Rosemary Butcher Co

D114,etc., DT’s Office

Siobhan Davies

           2Dance Dwell Time / Siobhan Davies Dance Co

793.32TWO

Martha Graham

Lamentation / Martha Graham Dance Co

793.32 GRA DAN

Look up the choreographer in another source. (e.g., Jordan, S., (1992) Striding Out. London:  Dance Books Ltd., the internet, etc.)  List this reference at the end of the paper.  Keep in mind that if you use or paraphrase material from any source, you need to provide a reference.  (See Dance Handbook)

Para 1 – Introduction    Reference
Provide a short background statement about the choreographer.  Try to be clear and concise without 

plagiarising!  You want to include – the name choreographer, their particular place in dance history and a 

statement about their style.  Lastly, you should state the title of the work and when it was made (year or 

point in their career).  
Para 2 – Body     Answer the question directly - Selection
Referring to the short section of the work, give two examples of how the movement vocabulary emphasizes body shaping.  How does the use of positive and negative space add to the work? What images arise from the use of these shapes? 

Para 3 – Body     Link to a specific exercise – extrapolation, choice

Referring to the short section of the work, what kind of movement quality is used?  Is the movement linear or circular?  Does it use a large amount or small amount of space? Look at how the work is staged within the framework of a televised video.  What forms do the dancers take within the work?  How does shape set up relationships between the dancers? What is suggested by these choices?

Para 4 – Conclusion     Applies to reading
What was the key impression that you received from watching this work?  What was it attempting to 

communicate to an audience?  (Some dances are obviously about something easily identifiable  – a dramatic 

situation, relationships between people, etc.  What can you see as an overall theatrical concern?)  How does 

the use of shape create a ‘focus’ within choreography?

Note – you will not mark the next set as carefully as the first set.



Your name

Your Buddy
Which composition did your buddy choose to work on?  Comment on the beginning and ending of the work (did they seem appropriate?).

Was the work inventive and physically challenging?  Give an example of a moment that seemed visually important within the framework of the composition (e.g. a high point within a phrase)

Was the work well performed or would some extra rehearsal help make the study more visually readable? Give an example.

How might this study improve?  (e.g. working more consciously with the movement problem, incorporating movement quality into the movement material, use of timing, use of the space, relationships between dancers)
Practice and Theory:
Preparation for Week 11  

Read through to the end carefully before attempting this work! 

Practical:

Additional rehearsals with 2nd year students.

Reading:

To help you with this assignment, please reread L.A. Blom and L.T. Chaplin, The Intimate Act of Choreography, pp 23-30 It is not necessary to take notes on this reading again, but you may wish to refer to it in your notebook – see below.
Miranda Tufnell and Chris Crickmay, Body, Space, Image, pp 45-111.

Viewing:  

Choose 1 of the following videos and answer the following questions.  Choose a video that you have not studied before.

First - look at the whole piece to get an overall impression from the choreography.

Then - Find what you think is a single phrase within this work. Look for a ‘sentence of movement’ that has something of a beginning, middle and end.  Look at this section of the work at least 7 times.

Richard Alston


Strong Language / Rambert Dance Co

793.80942ALS


Merce Cunningham

Points in Space / MCunningham Dance Co

793.32CUN

Matts Ek


Smoke





793.32 SYL

Jiri Kylian


Silent Cries / Nederlands Dance Theater

793.32DEK HOP

Mark Morris


L’Allegro / Mrk Morris Dance Co

793.32MYF

How to organise and write this paper –

This written assignment is not an essay but a short paper to enrich observation and written skills.  You are challenged to be concise.  Do not rewrite the above questions on your paper.  Rather, try to address each question with a few sentences, making short paragraphs.

Be prepared to discuss and submit this assignment at the next session. Do not put your work into a plastic folder or sleeve.
The paper should be double spaced and no longer than 1 side of A4; you will not be penalised if you run over, but keep in mind that part of the challenge is to keep to this limitation.  

Put your name in the top left hand corner of the page.  Double space and type the name of the module and week of study.  Double space and centre the name of the choreographer, followed by the title of the work.  

Look up the choreographer in another source. (e.g., Jordan, S., (1992) Striding Out. London:  Dance Books Ltd., the internet, etc.)  List this reference at the end of the paper.  Keep in mind that if you use or paraphrase material from any source, you need to provide a reference.  (See Dance Handbook)

Para 1 – Introduction

Provide a short background statement about the choreographer.  Try to be clear and concise without 

plagiarising!  You want to include – the name choreographer, their particular place in dance history and a 

statement about their style.  Lastly, you should state the title of the work and when it was made (year or 

point in their career).

Para 2 – Body

Referring to the whole work, what kind of energy seems to predominate?  Does the work seem to use mostly strong or released energy?  Is the movement linear or circular?  Give 2 examples of the movement / energy relationship.  For example, the use of a fluid back in Davis’s ‘Wyoming’ calls attention to flow and release of energy in the choreography.  Keep in mind – most dances incorporate both tension and release; in this case, you are looking at what seems to be the dominant use of energy in the piece.

Para 3 – Body
Referring to a single phrase that you have chosen to study in this work:

Analyse the movement all the way through – what kind of movement is used and how would you write that in your own way (you might consider a list, map, drawing, etc.)

What kind of space is used and how does that affect what you see?  For example, if the dancers leap boldly through the space, a sense of strong energy and purposeful travel might be suggested.

Para 4 – Conclusion

What was the key impression that you received from watching this work?  What was it attempting to communicate 

to an audience?  (Some dances are obviously about something easily identifiable  – a dramatic situation, 

relationships between people, etc.  What can you see as an overall theatrical concern?)  How does the use of 

energy (tension and release) create images within the choreography?  How does it seem to define relationships that occur between the dancers?
Writing:  Choreography Notebook




Answer the following questions briefly:

1. Dance Study 2 – Comment on your own strengths and weaknesses, your buddy’s comments about your work and your comments about your buddy. 


List three things that you learned from this experience (explain briefly).

      2.
Look into an art book – ArToday, The 20th Century Art Book and/or Installation Art or the internet to find 2 works of modern art that link to your study.  Include these images in your notes, including the name of the artist, title of the work and year that the work was made. Explain the reason for your choices – the link between the art work and Dance Study 2.

Answers to the questions 1-2, above.

When complete, your Week 10 Choreography Notebook should contain:

L.A. Blom and L.T. Chaplin, The Intimate Act of Choreography, pp 23-30  Why was it important to reread this information?  How does this information link to our class sessions? Provide a clear example.  
Miranda Tufnell and Chris Crickmay, Body, Space, Image, pp 45-111.  How does this information link to our class sessions?  Explain briefly.

Video viewing – separate A4 sheet of paper, answering specific questions, listed on pp28-29 module handbook.  

Just to check –

Congratulations on completing your 2nd dance study! How would you compare the 2 in terms of approach and experience?

Written paper - As it contains analysis of movement, try not to procrastinate or get stuck in wondering whether or not you have the ‘right answer’.  Move ahead and read the paper through at the end to see if what you have written answers the tasks concisely.

Group check - Now that you have completed 2 dance studies, do you wish to make a tutorial?

Insert your notes for week 10 and homework for week 11 after this page.

Week 11
Time - duration / simple metre.

Homework discussion and group feedback.
	Aim
To enable students to invent movement in relationship to a specific topic / method - Time, timing.  To  enable students to share their experience through observation of and discussion with others.

Learning Outcomes
By the end of this session students should:

Increase their familiarity with elements of time – pulse, rhythm, speed (slow, fast, pause) and acceleration, deceleration, in relation to movement exploration


Continue to use methods to work alone and with others – leading and listening


Begin to engage in reflective practice – experiential learning and homework tasks to support learning.



To comment on class practice.



To comment on what they see and relate their observations to professional work



To summarise supportive reading


Be able to apply the workshop information to Dance Study 3.

Time – concept arising from change experienced and observed; a moment at which, or stretch of duration, at which, things happen

Sensing a minute – partners using watches; try not to count

Understanding pulse – the key to basic beat; tempo. Heartbeat – clapping; start with a walking exercise – explain pulse and downbeat 

Erica’s exercise and/or change it into a rhythm (shave and a haircut…)

Use a framework of 12 beats with ‘and’.  Move on every beat – then only use 51/2 moments – the rest in stillness.  Do this twice – to create a long phrase. Lots of repetition – talk them through it. 
Pulse – steady beat

tempo - rate of speed, movement.  Time, measure. How is this indicated in the music (a number on the metronome, beats per minute) words using tempo: 

sempre in tempo - always at the same pace, tempo primo - at the original pace.

Elastic time – Groups, using body parts and change of level

Set a (what’s next?) phrase and do it in 3, 4, 5,6, 8 counts or 10, 20, 60 seconds etc. without losing your performance energy. See if you can perform it together in unison and then divide up the time to perform it together.  (play a pulse)

Maybe they need to try it out in a classroom way and then work on how to stage it - relate this to working mechanically on a solo and then going through a process like rewriting to make the movement read to an audience in another way.
Fast, slow and stop – Do also in contact

Start by introducing each concept simply – so that they understand it and can begin to create with it.  

All together to warm up and in groups of 3

Work with over, under and around as a movement base.

Do a second time without assigning roles.
Duets - Set 4 shapes and perform on the beat.  

Begin to set the transitions from one shape to the next - start in the opening shape and make 3 changes or movements to get to the next shape (gives a 4/4)

Separate from your partner.  Take the whole thing ‘out of time’ and make a phrase that works independently of the pulse.

Does this makes the work less predictable – as we do not know when you are going to move?  Does it also make the duet more conversational?  (mention the duet and trio work with the same shared vocabulary)
acceleration, deceleration 

Movement that changes speed – becoming faster or slower. (individually or in partnership; e.g. perform same material in pairs at different speeds?)

Try a simple movement for yourself – speed up and slow down (to understand what the concept is); try to mix the two and perform

Partners - Set 4 circular movements – peripheral movement that travels.  Work on your phrase using acceleration and deceleration (e.g. start slow and finish fast, etc.).  Show the work to your partner.
Dance Study 3

Choose one of the following studies to present in Week 12 - 1½ minutes in length, in silence:

A study on yourself or another member of the group (choreographer receives the credit) or a collaborative trio that creatively explores the words ‘slow’ ‘fast’ and ‘pause’.  Give the study a clear floor plan that you can ‘map’ out as you did in the first dance study.  Use colour and different types of marks to indicate speed.  Include this map in your notebook.

What movement qualities have you chosen to use?

OR

A solo or collaborative duet that explores pulse and rhythm.  Pulse is a steady beat but rhythm is a specific pattern of duration (Don’t forget dynamics!  Repetition might be useful!) Give the study a clear floor plan that you can ‘map’ out as you did in the first dance study.  Use colour and different types of marks (you may wish to number them if you are counting) to indicate each phrase.  Include this map in your notebook.

What movement qualities have you chosen to use?

Issues arsing from Dance Study 2

Avoid overuse of centre, US and DS

Work on staging and timing, direct your focus

Try to create with the task, not make a task; think about making a clear beginning, middle and end -do not rely on ending as you begin

Make your work – record it or have someone look at it

No practice clothes

Reading:

Revise

L.A. Blom and L.T. Chaplin, The Intimate Act of Choreography, pp 72-82  Key points:

Define energy – active and passive

Define force – strong and gentle

Define dynamics – percussive and sustained

L.A. Blom and L.T. Chaplin, The Intimate Act of Choreography, pp 124-155.  

Key points:

Define abstraction – is all of our dance work based on this huge concept?

     ‘To abstract is to remove, separate from, condense, distil the essence of.  There is no intention to copy external reality…the artist singles out a specific facet and works with it, exploring its subtleties and shadings, organically forms it, and presents it to the viewer.’ (p125)

What is an image (it is not usually movement-based)?  How does it relate to the idea of abstraction?  (talk about their studies)

What is meant by stylisation?  Hoes does it relate to abstraction (they are not the same)?  Style is the signature of an individual, group, or entire culture at a specific period in time.  (p136)

Personal style (individual)

Choreographic style (arising from a body of work in choreography)

Codified technique (Graham)

Theories of movement (fall and recovery)

Cultural style (movement patterns that embody the attitudes of a given age or culture – Balinese Dance, the use of the ground)

Great periods of Art (Baroque, classicism, romanticism, modernism)  How do dance artists respond to ‘great periods of art’?  How does this relate to what you are learning in Languages of the Arts?

L.A. Blom and L.T. Chaplin, The Intimate Act of Choreography, pp 23-30 

Revision – phrasing (syntax - vocabulary and phrasing, leading to structure) Talk to their compositions.

L.A. Blom and L.T. Chaplin, The Moment of Movement, Chapters 1-3.
Miranda Tufnell and Chris Crickmay, Body, Space, Image, pp 45-111.

Comments on issues arising from this reading
Why do we have to know this information?  How does it broaden our experience?



Practice and Theory:
Preparation for Week 12  

Read through to the end carefully before attempting this work! 

Practical:

Additional rehearsals with 2nd year students.

Dance Study 3


Choose one of the following studies to present in Week 12 - 1½ minutes in length, in silence:

A study on yourself or another member of the group (choreographer receives the credit) or a collaborative trio that creatively explores the words ‘slow’ ‘fast’ and ‘pause’.  Give the study a clear floor plan that you can ‘map’ out as you did in the first dance study.  Use colour and different types of marks to indicate speed.  Include this map in your notebook.

What movement qualities have you chosen to use?

OR

A solo or collaborative duet that explores pulse and rhythm.  Pulse is a steady beat but rhythm is a specific pattern of duration (Don’t forget dynamics!  Repetition might be useful!) Give the study a clear floor plan that you can ‘map’ out as you did in the first dance study.  Use colour and different types of marks (you may wish to number them if you are counting) to indicate each phrase.  Include this map in your notebook.

What movement qualities have you chosen to use?

Reading:

L.A. Blom and L.T. Chaplin, The Intimate Act of Choreography, pp 58-71.

	[image: image3.jpg]



Figure 12 Jackson Pollack No23 (1948)  http://www.tate.org.uk/  [accessed 15/09/03]
	[image: image4.jpg]



Figure 13  Richard Long from Untitled (1994) http://www.tate.org.uk/  [accessed 15/09/03]


Writing:  Choreography Notebook




Answer the following questions briefly:

The workshop material – what was covered as the main focus of the session? Comment on your own strengths and weaknesses as well as what you observed from watching others.

What kind of timing does your study feature – ‘map’ out the timing on a piece of paper, making marks freely (dots, dashes, etc.)  Does this visual ‘timeline’ help you to remember your study more accurately?

How does the painting by Jackson Pollack relate to speed and energy?  How did this artist actually paint a canvas?  How does the work by Richard Long suggest pulse?  Why does it take the viewer on a visual journey?  

Look into an art book – ArToday, The 20th Century Art Book and/or Installation Art or the internet to find a work of modern art that relates to one of today’s topics.  Explain your choice.

When complete, your Week 11 Choreography Notebook should contain:

Answers to the questions 1-4, above.

What exercise did you practice on your own (or with others) from the workshop?  How did it add to your learning?

L.A. Blom and L.T. Chaplin, The Intimate Act of Choreography, pp 58-71. How does this information link to what was covered in the class session? Provide a clear example.  Why is it important to consider timing in one’s studies?  (hint: think about the difference between your performance in dance technique and your performance of dance studies.)

Just to Check –

Time management – it is wise to divide this homework as follows:

Try doing the reading first.

You should spend about an hour to make Dance Study 3.  Don’t forget to warm-up before you rehearse and to make notes so that you do not forget your material! 

You should spend another hour rehearsing Dance Study3.  Practise your material so that you can remember it without panic; play with timing  and use of space, making subtle changes as you need to.  

Lastly – rehearse your work for technical expertise and flow in performance.  This should take about ½ hours.  Show your work to a friend before the next class.  What did they see?

Insert your notes for week 11 and homework for week 12 after this page.

Week 12
Dance Study 3

1½ minutes in length – in silence



Class group to arrange running order, ‘buddies’ for feedback and set up video camera

Homework discussion and group feedback.

Response to the class session:

	Aim     To enable students to invent movement in relationship to a specific topic / method and to share their experience through observation of and discussion with others.

Learning Outcomes
By the end of this session students should:

            Increase their familiarity with movement exploration and their ability to work with ‘time’ as a topic                            

            for composition.


Begin to work alone and with others in directed tasks 


Begin to engage in reflective practice – homework tasks used to support experiential learning.



To comment on what they see and relate their observations to professional work

                        To summarise supportive reading


            To comment on what they see and relate their observations to their written homework (how                            

                        to list the class exercises to understand learning process and progression)

                        To consider written (tutor) feedback in relation to practical and written work.

Dance Study 3


A study on yourself or another member of the group (choreographer receives the credit) or a collaborative trio that creatively explores the words ‘slow’ ‘fast’ and ‘pause’.  Give the study a clear floor plan that you can ‘map’ out as you did in the first dance study.  Use colour and different types of marks to indicate speed.  Include this map in your notebook.

What movement qualities have you chosen to use?

OR

A solo or collaborative duet that explores pulse and rhythm.  Pulse is a steady beat but rhythm is a specific pattern of duration (Don’t forget dynamics!  Repetition might be useful!) Give the study a clear floor plan that you can ‘map’ out as you did in the first dance study.  Use colour and different types of marks (you may wish to number them if you are counting) to indicate each phrase.  Include this map in your notebook.

What movement qualities have you chosen to use?

Show the studies twice.  Students fill in sheets / you make comments.

Questions to ask the students:

How did they use the feedback from the last two studies to make Dance Study 3?

The maps – were they useful?

All this information should be in their Choreo Notebook.

Preparing for Dance Study 4:

     The ‘aim’ of this assignment is to develop an already existing piece of work and to work quickly.  Try to meet this challenge with a sense of adventure!

Make the work slightly longer (2-3 minutes) aim for longer rather than shorter

To do this you may wish to add movement, use repetition, etc.

Think about your movement vocabulary and quality and look for a piece of music played by 1 instrument to accompany your study.

A helpful hint: Choose a work at is only 2-3 minutes long or a section of a longer work that is only 2-3 minutes long.  You are not permitted to use an orchestral score or popular, chart  music. Also – you do not need to ‘like’ this score – enjoy the opportunity to try out the unfamiliar.

After you have made the work, think about what it suggests to your audience and give the piece a one word title. 

Be imaginative – look in the dictionary and thesaurus for help!You may not simply describe what you are doing, nor use the title of your music.  What often happens – students are asked to find a more inspiring title. Why do you think that is? 
You must know the composer and the title of the music - write this information in your notebook. Prepare your sound score on a clean cassette tape, clearly labelled, at the start of one side of the tape (do not use a LRC CD). 

Rehearse your work thoroughly, so that you really know it and can be confident about your performance.

Week 13 – pre-assessment, week 14 final assessment

Marking for the semester – Studies and coursework (class participation and notebook)

Additionally – working with Yr2 students

Why is this important?

What to do next year or possibly sem 2 – assign dancers?
Reading:
Personal style (individual)

Choreographic style (arising from a body of work in choreography)

Codified technique (Graham)

Theories of movement (fall and recovery)

Cultural style (movement patterns that embody the attitudes of a given age or culture – Balinese Dance, the use of the ground)

Great periods of Art (Baroque, classicism, romanticism, modernism)  How do dance artists respond to ‘great periods of art’?  

L.A. Blom and L.T. Chaplin, The Intimate Act of Choreography, pp 23-30 

Revision – phrasing (syntax - vocabulary and phrasing, leading to structure) Talk to their compositions.

L.A. Blom and L.T. Chaplin, The Moment of Movement, Chapters 1-3.
Miranda Tufnell and Chris Crickmay, Body, Space, Image, pp 45-111.

Comments on issues arising from this reading

L.A. Blom and L.T. Chaplin, The Intimate Act of Choreography, pp 58-71.

Why do we have to know this information?  How does it broaden our experience?



Your name

Your Buddy
Which composition did your buddy choose to work on?  Comment on the beginning and ending of the work (did they seem appropriate?).

Was the work inventive and physically challenging?  Give an example of a moment that seemed visually important within the framework of the composition (e.g. a high point within a phrase)

Was the work well performed or would some extra rehearsal help make the study more visually readable? Give an example.

How might this study improve?  (e.g. working more consciously with the movement problem, incorporating movement quality into the movement material, use of timing, use of the space, relationships between dancers)
Practice and Theory:
Preparation for Week 13  

Read through to the end carefully before attempting this work! 

Practical:

Additional rehearsals with 2nd year students.

Dance Study 4

pre-assessment
Choose to rework either Dance Study 1, 2 or 3 - as Dance Study 4.  

The ‘aim’ of this assignment is to develop an already existing piece of work and to work quickly.  Try to meet this challenge with a sense of adventure!

Make the work slightly longer (2-3 minutes) – To do this you may wish to add movement, use repetition, etc.

Think about your movement vocabulary and quality and look for a piece of music played by 1 instrument to accompany your study.

A helpful hint: Choose a work at is only 2-3 minutes long or a section of a longer work that is only 2-3 minutes long.  You are not permitted to use an orchestral score or popular, chart  music. Also – you do not need to ‘like’ this score – enjoy the opportunity to try out the unfamiliar.

After you have made the work, think about what it suggests to your audience and give the piece a one word title. 

Be imaginative – look in the dictionary and thesaurus for help!You may not simply describe what you are doing, nor use the title of your music.  What often happens – students are asked to find a more inspiring title. Why do you think that is? 
You must know the composer and the title of the music - write this information in your notebook. Prepare your sound score on a clean cassette tape, clearly labelled, at the start of one side of the tape (do not use a LRC CD). 

Rehearse your work thoroughly, so that you really know it and can be confident about your performance.

Viewing:  

Note:  This assignment is due Dec 17; please include it in your Choreography Notebook (Wk 12)

Choose 1 of the following videos and answer the following questions.  Choose a video that you have not studied before.

First - look at the whole piece to get an overall impression from the choreography.

Then - Find what you think is a single phrase within this work. Look for a ‘sentence of movement’ that has something of a beginning, middle and end.  Look at this section of the work at least 7 times.

Lea Anderson



Flesh and Blood / The Cholmondeleys

793.32FLE

(or another work by Lea Anderson)

Jonathan Burrows


Hands






793.32TWO

Anna Teresa de Keersmaker

Hoppla / Rosas




793.32KEE

William Forsythe


Solo 






793.32SYL

Shobhana Jeyasingh

Romance...with footnotes  / SJeyasingh Dance Co

793.32ROM
How to organise and write this paper –

This written assignment is not an essay but a short paper to enrich observation and written skills.  You are challenged to be concise.  Do not rewrite the above questions on your paper.  Rather, try to address each question with a few sentences, making short paragraphs.

Be prepared to discuss and submit this assignment at the next session. Do not put your work into a plastic folder or sleeve.

The paper should be double spaced and no longer than 1 side of A4; you will not be penalised if you run over, but keep in mind that part of the challenge is to keep to this limitation.  

Put your name in the top left hand corner of the page.  Double space and type the name of the module and week of study.  Double space and centre the name of the choreographer, followed by the title of the work.  

Look up the choreographer in another source. (e.g., Jordan, S., (1992) Striding Out. London:  Dance Books Ltd., the internet, etc.)  List this reference at the end of the paper.  Keep in mind that if you use or paraphrase material from any source, you need to provide a reference.  (See Dance Handbook)

Para 1 – Introduction

Provide a short background statement about the choreographer.  Try to be clear and concise without 

plagiarising!  You want to include – the name choreographer, their particular place in dance history and a 

statement about their style.  Lastly, you should state the title of the work and when it was made (year or 

point in their career).

Para 2 – Body

Referring to the whole work, what do you notice about timing?  Is there a clear pulse?  Is rhythm visible in movement phrasing?  How does the timing relate to the sound score?  Is it the same or does the movement seem to ‘partner’ the score?  Give 2 examples of moments in the work where the use of rhythm delights your eye as a member of the audience, including a brief explanation of why.
Para 3 – Body
Referring to a single phrase that you have chosen to study in this work:

Analyse how time is used all the way through the phrase –  how might you describe the use of time (movement) as well as write it out in your own way (you might consider a list, map, drawing, etc. or any of the methods described in the reading)

Para 4 – Conclusion

What was the key impression that you received from watching this work?  What was it attempting to communicate 

to an audience?  (Some dances are obviously about something easily identifiable  – a dramatic situation, 

relationships between people, etc.  What can you see as an overall theatrical concern?)  How does the use of 

timing create a range of dynamics within the choreography?  How does it seem to define relationships that occur between the dancers?

Writing:  Choreography Notebook




Answer the following questions briefly:

1. Dance Study 3 – Comment on your own strengths and weaknesses, your buddy’s comments

about your work and your comments about your buddy. 


List three things that you learned from this experience (explain briefly).

2. Look into an art book – ArToday, The 20th Century Art Book and/or Installation Art or 

the internet to find 2 works of modern art that link to your study.  Include these images in your notes, including the name of the artist, title of the work and year that the work was made. Explain the reason for your choices – the link between the art work and Dance Study 3.

When complete, your Week 12 Choreography Notebook should contain:

Answers to the questions 1-2, above.

Video viewing – separate A4 sheet of paper, answering specific questions, listed on pp 34-35 module handbook.  
Just to Check –

Congratulations on completing Dance Study 3!

Think carefully about which study you would like to develop – would you be most challenged by working alone or with others?

Time management – it is wise to divide this homework as follows:

You should spend about an hour to make Dance Study4.  Don’t forget to warm-up before you rehearse and to make notes so that you do not forget your material!  A list or drawing might help.

You should spend another hour rehearsing Dance Study4.  Practise your material so that you can remember it without panic and play with qualities and use of space.   Make changes if you need to.  

Lastly – rehearse your work for technical expertise and flow in performance.  This should take about ½ hour.  Show your work to a friend before the next class.  What did they see?

Start the written assignment this week – making notes and an outline will help you to complete it quickly next week.

Insert your notes for week 12 after this page.

Week 13
Dance Study 4, pre-assessment

2-3 minutes in length – with title and sound score

Group to arrange running order, set up video and feedback ‘buddies’.

Tutor led feedback – how to build on what you have.

Response to the class session:

	Use this box for class notes




Practice and Theory:
Preparation for Week 14  

Read through to the end carefully before attempting this work! 

Practical:

Additional rehearsals with 2nd year students.

Writing:  Choreography Notebook




Answer the following questions briefly:

1. Dance Study 4 – Comment on your own strengths and weaknesses, your buddy’s comments

about your work and your comments about your buddy. What did you learn from feedback?  What 2-3 strategies do you need to put in place to improve on Dance Study 4?  (Do not despair if you need to find a new title or new music – this happens often at first.  Look again, Consult colleagues and/or your tutor.)

2. Look into an art book – ArToday, The 20th Century Art Book and/or Installation Art or the internet

to find 2 works of modern art that link to your study.  Include these images in your notes, including the name of the artist, title of the work and year that the work was made. Explain the reason for your choices – the link between the art work and Dance Study 4.

When complete, your Week 13 Choreography Notebook should contain:

Answers to the questions 1-2, above.
Just to Check –

Time management – it is wise to divide this homework as follows:

You should spend about an hour to continue working on Dance Study4.  Don’t forget to warm-up before you rehearse and to make notes so that you do not forget your material!  

You should spend another hour rehearsing Dance Study 4.  Practise your material so that you can remember it without panic and play with movement qualities, timing and use of space.   Make changes if you need to.  

Lastly – rehearse your finished study without stopping, to get a sense of what it ‘feels’ like from start to finish. Do this at least 3 times.  This should take about ½ hour.  Show the piece to a friend before the next class. 

Complete the written assignment this week.
Insert your notes for week 13 and homework for week 14 after this page. 

Your name

Your Buddy
Was the work inventive and physically challenging?  Give an example of a moment that seemed visually important within the framework of the composition (e.g. a high point within a phrase)

Title of the work?  Does it grab your attention in terms of metaphor/image?  Is it too descriptive or ordinary? 

How does the sound score add to the work (or not)?  Does the choreographer actually use the sound?

Comment on the composition.  How has it been extended to make more of a ‘dance’ and less of a task? Look at the beginning, middle and end of the work – are there moments when the composition seems to fade?  Suggestions for improvement:
Week 14
Dance Study 4

2-3 minutes in length – with title and sound score

Have you prepared your tape or CD appropriately?

Group to arrange running order, set up video and feedback ‘buddies’.

Tutor led feedback – how to build on what you have.

Sharing plans and module evaluation

Response to the class session:

	Use this box for class notes




Practice and Theory:
Preparation for Week 15 

Read through to the end carefully before attempting this work! 

Practical:

Additional rehearsals with 2nd year students.

Writing:  Choreography Notebook




Answer the following questions briefly:

How did it go?  Were you able to enjoy the assessment as a performance?  Were you able to cope with working quickly to improve a dance study?

Think about the start of the semester – have you begun to discover what is possible in terms of experimenting and investigating movement vocabulary?  How can you make this knowledge ‘automatic’?

Have you managed to work with this booklet to engage in a learning process to facilitate creative work?

How have you changed through this learning process since the start of the semester?

How does a module evaluation help you to reflect on your learning?

When complete, your Week 13 Choreography Notebook should contain:

Answers to the questions 1-5, above.
Week 15

Tuesday Dec 16,12.30-1.30pm / venue TBC


Group Meeting - module debriefing and preparation assignment for DAL106 Compositional Approaches and Devices

Wednesday Dec 17th 12pm
Choreography Notebooks to be submitted to the Schools Office by 

Wednesday, Dec 17


Sharing of Dance Studies – All Year 1 students must attend
12.30-5pm 
Sharing Rehearsal

5-6pm  
Sharing
Dance St Th
Congratulations!  You have just made it through semester 1!

Assessment criteria:

Practical component:
Portfolio of Dance Studies
50% (average mark from 4 studies)

Students should ‘demonstrate knowledge’ in practice through:

· exploration and reflection of the subject matter; movement investigation that reveals an individual approach to the topic, avoiding simplistic solutions and/or style-based practice.

· an ability to challenge themselves in performance through imaginative use of physicality, dynamic range in movement timing and the use of the stage as a three-dimensional space.

· consideration of compositional structure; the composition should have a clear beginning, middle and end, supported by use of development and economy appropriate to introductory work.

· submission of dance studies via studio performance, reflecting adequate rehearsal preparation (time management).  

Practical Assessment
DANCE STUDIES - SUMMARY

Dance Study 1

1½ minutes in length – in silence

Choose one of the following studies to present in Week 7 - 1½ minutes in length, in silence:
A study featuring 2 parts of the body - a solo on yourself or a duet with another member of the group.  Work with movement qualities of ‘heavy and light’.

OR

A study that features the use of stillness in shape and motion in transition – a solo on yourself or a duet with another member of the group.  Work with movement qualities of ‘soft and hard’.

Dance Study 2

1½ minutes in length – in silence

Choose one of the following studies to present in Week 10 - 1½ minutes in length, in silence:

A study exploring symmetry, asymmetry and parallel  shape / space arrangements, choreographed as a solo, collaboratively with a member of the group or by 1 choreographer using 2 members of the group (only the choreographer will be credited)  The study must make clear use of linear action, with an emphasis on use of ‘tension, or strong energy’.

OR
Over, under, around and through – a study exploring shape /space relationships choreographed as a solo (interesting!), by 3 members of the group or by 1 choreographer using 2 members of the group (only the choreographer will be credited) The study must make clearly emphasise shape, use of circular action, with use of ‘released energy or flow’.

Dance Study 3

1½ minutes in length – in silence

Choose one of the following studies to present in Week 12 - 1½ minutes in length, in silence:

A study on yourself or another member of the group (choreographer receives the credit) or a collaborative trio that creatively explores the words ‘slow’ ‘fast’ and ‘pause’.  OR

A solo or collaborative duet that explores pulse and rhythm.  Pulse is a steady beat but rhythm is a specific pattern of duration (Don’t forget dynamics!  Repetition might be useful!) Give the study a clear floor plan that you can ‘map’ out as you did in the first dance study.  

Dance Study 4

Choose to rework and develop Dance Study 1, 2 or 3
2-3 minutes in length, with sound score

Make this work slightly longer (2-3 minutes) – you may want to make a number of changes to the existing study and should feel free to experiment and make changes as appropriate. 

Think about what the work suggests to your audience and give the piece a one word title. (do not use the title of your music nor simply describe the action – suggest an image!)

Use a short piece of music played by 1 instrument to accompany your study. You must know the composer and the title of the music.  Prepare your sound score on a clean cassette tape, clearly labelled, at the start of one side of the tape (do not use a LRC CD).

Rehearse your work thoroughly, so that you really know it and can be confident about your performance.

Conditions

Each student must submit all four dance studies to pass the practical component of the module assessment. 

Every student must submit at least one solo as part of their individual Dance Studies Portfolio.

In this module, you are not permitted to start your work in centre.
Coursework guidelines


Class participation

25%

Choreography Notebook
25%

Coursework component:
Participation and preparation

 

Learning activities should enable students to demonstrate:

· use of physicality and decision making in practical exploration, leading to imaginative problem solving and experiential reflection in relation to the workshop topic.

· consistency in participation; development of ‘leading and listening’ skills in relation to physical and verbal participation.  

· a motivated approach to learning, evident by their ability to work autonomously and with others, through positive teamwork.

· an ability to reflect on the material covered by the module and link their learning to professional work in contemporary dance through the submission of a Choreography Notebook, following guidelines to support development of analysis and evaluation, and academic presentation in written work.

· efficient time management to support ‘active learning’ in relation to preparation of practical work (rehearsals) and supporting reading and viewing (use of LRC and IT) to schedule.
Choreography Notebook Guidelines or

Practice and theory – reflecting on learning through the Choreography Notebook 

The notebook is a record of the module, including practical experience and additional research. It is your record of practical and theoretical information that link together to make this module a buzzing combination of ideas, issues, images, techniques, etc., information that you will want to use in years 2, 3 and beyond!

We intend for you to use these as a foundation for building dance knowledge and perhaps later, when developing strategies in your professional career.
The notebook needs to be A4 size, clearly labelled - with the module title and your name on the first sheet (title page).  The work within the notebook should be word-processed.  Keep in mind that it will be read by your tutor – attention to academic presentation is needed, although you may include other ways to make a point (e.g. mind maps, drawings, etc.).

The homework preparation for each week refers to some or all of the following:

The class/workshop experience

Required reading (LRC)

Required viewing (LRC)

Written work – in the form of designated questions and a check list.

Your work may vary from week to week, for example, some weeks may not contain homework video viewing. 

You should keep your notebook formatted in a week to week log, clearly labelled Week 1, 2, etc. Please include all additional handouts and feedback from the tutor and peers.  

It is important to go beyond description in this writing, using analysis and evaluation to support your comments. 

This is difficult for some students at first, and you might begin the process in the following way:

PRACTICE

Define the area of study or topic of the week for yourself  (e.g. what does ‘shape’ mean?)

What was covered in the workshop and how did the exercises / improvisations relate to the topic of the week?  

A short description of an exercise, improvisation, etc. is enough written information.

What strengths and weaknesses can you identify in your own experience and in the observation of colleagues?

Try identifying 3 of each with a short comment.  Try to avoid writing about a lack of confidence in technical skills.  Instead – what happened practically in relation to the topic?

What points were raised in group discussion?

An example might be useful.

How does this information further inform you as a developing choreographer? 

As a beginning choreographer, this might seem far-fetched!  You might think about the question in this way:  how might this type of investigation into a specific topic help a contemporary choreographer?
Periodically, you need to comment on workshop revision:

What happened when you revised the workshop material on your own?  (e.g. - was the material more clear, did practice boost your confidence or add to your skills, etc.)

THEORY

A concise summary of viewing and reading, supported by an ability to make links between your class experience and the homework study.  

Questions have been provided to target your thinking. Try not to overdo it by trying to include ‘everything’.  Be encouraged to be concise without becoming overly brief.

A short summary of the assigned reading (written in your own words - no photocopies!).  

What links can you make between the reading and the workshop material?  Make clear links between the two, including a helpful example to support your statements.

Video viewing - including a series of questions to answer in writing - separate A4 sheet.  

Each assignment asks you to relate the viewing to the topic of study through a series of questions.  Keep in mind that you are writing a short paper, not an essay!  Therefore, making a rough draft followed by editing your information is advisable as good practice.

The use of fine art to build visual skills (cognition and comprehension) 
Choreography is a visual, time-based live art – normally!  However, many dance students get a bit stuck in mechanical thinking (e.g. the desire to have the ‘right answer).  Building visual skills and knowledge of modern art will help you to engage more freely in this module.   The art work is linked to topics of study within the module and makes references to concepts, ideas and issues that will support your thinking about more difficult questions and conundrums (What makes art?  What does art communicate?,etc.).

Name




DAL105 Intro to Improvisation and Composition / Student self-evaluation 

What was the most enjoyable part of this module?

What was the least enjoyable part of this module?

Did you make a tutorial with your tutor this semester?
Yes

No

What would help you to progress in sem 2?

Coursework skills – rate your skills at the end of sem 1:

	DAL105 Intro to Improvisation and Composition (only)


	Excellent
	Very good
	Good
	Fair
	Poor

	Physical skills – performance skills (working in class, performing compositions)


	
	
	
	
	

	Observation skills – watching others using analysis and evaluation

Verbal skills – initiating discussion in class


	
	
	
	
	

	Written skills – an ability to answer questions articulately, with good use of syntax (sentence and paragraph structure)


	
	
	
	
	

	Time management skills – managing your time for practice and study


	
	
	
	
	

	Working with others – participation in second year work and first year work (duets, trios)


	
	
	
	
	


Now evaluate your skills in relation to coursework criteria:
	Assessment Criteria – Coursework
	Excellent
	Very good
	Good
	Fair
	Poor

	use of physicality and decision making in practical exploration, leading to imaginative problem solving and experiential reflection in relation to the workshop topic.
	
	
	
	
	

	consistency in participation; development of ‘leading and listening’ skills in relation to physical and verbal participation.  
	
	
	
	
	

	a motivated approach to learning, evident by their ability to work autonomously and with others, through positive teamwork.
	
	
	
	
	

	an ability to reflect on the material covered by the module and link their learning to professional work in contemporary dance through the submission of a Choreography Notebook, following guidelines to support development of analysis and evaluation, and academic presentation in written work.
	
	
	
	
	

	efficient time management to support ‘active learning’ in relation to preparation of practical work (rehearsals) and supporting reading and viewing (use of LRC and IT) to schedule.
	
	
	
	
	


Propose your coursework mark (circle):

0-40

40-49 (3rd)
50-59 (lower 2nd)

60-69 (upper 2nd)

70-100 (1st)

Preparation Assignment:  DAL106  Choreography: Compositional Approaches and Devices

The following assignment has 3 parts - 2 are written and 1 is practical.  
All the work is to be submitted in Week 2 of semester 2, the week of Jan 28 at the start of the class.

Written work should be word processed on A4 paper - the assignments should then be added to your ongoing choreography notebook.

1.
Listening exercise - an introduction to Radio 3 (FM 91.3) and the CD library:
3 hours of listening to music - not including the ‘Romantic Era’ (look this up to find out how to stay

within the parameters of the assignment!) You must have at least 20 selections of music - if you record your 

selections, than you will have access to a wide selection of material suitable for choreography.
It helps to put limits on the assignment - listening to Radio 3, using the Radio Times (radio programmes are also listed in Saturday and Sunday supplements of national newspapers) to help you schedule your listening.  You need to use a quiet place for this exercise, to aid concentration.  Do not pile all of your listening into one day - work to achieve a wide range of material.  

Answer the following questions about each section:

1.
Composer and title of the piece.

2.
List 5 words that summarise the piece for you (eg - floating, sustained, soft, breathy, lifted).

3.
Final page of the exercise - List in alphabetical order the composers that you have researched.

Please note - this exercise is to further familiarisation with music and to help build research skills.  Do consult general research texts like The Oxford Dictionary of Music, available in most libraries.

Additional help - Look at particular eras/genres of music - Early Music, Baroque Era, World Music, Contemporary Music, etc.

2. Viewing - From a work of contemporary choreography, live (preferred) or video (avoid a video with which you are familiar), write a short report using the following the guidelines.  You must include a reference (see Dance Handbook).

Short background information (brief) about the choreographer and when the work was choreographed.  What are the significant features of this choreographer’s individual/choreographic style?

Include information about the work: the composer, sound score, number of dancers, lighting designer, costume designer, etc.  Write this simply and clearly in one paragraph.

Comments on the movement material:

What was the (theatrical) concern of the work and how did the choreographer set about communicating that concern?  (e.g. - was the piece a movement based work that evoked an emotional response, did the work tell a story, did the work use a dramatic situation to present an issue, etc.?)  

Give two specific examples from the work to support your statements.  Do not simply describe what you saw on video or in performance.

Conclusion – tying the information together

What are the strengths and weaknesses of this work?  Does the title link to what you saw as a viewer?  (explain)

Does the piece succeed as a work of dance theatre all the way through? 

Comment on the use of sound and use of design (costumes, set, etc. as appropriate) in the work.  Do they support the work (or not)?  (explain)

Is it aimed at a general audience of young people, a dance informed audience?  (explain)

3. Movement based  solo:

Choose music from the Baroque Era or post 1945 Contemporary music, excluding pop or chart music. The sound score may not use more than 4 instruments and should be 3-4 minutes in length. This score should help you to begin the assignment. 

Begin to choreograph a movement-based solo, using concepts covered in sem 1 (body parts, shape and time).   Choreograph 2 phrases (1-2 minutes approx) of this solo on yourself.  Attempt to develop your material, to organise the movement organically, allowing the beginning of the study to lead you to the next part, etc.  In this study, you are to consciously avoid technique class or style based habits as well as overuse of the centre of the stage, facing downstage, symmetry and movement vocabulary that you tend to overuse (e.g. linear movement). The title (2 words, an adjective and a noun or vice versa) of the work should reflect (not explain) an idea or image that is relevant to the study. 

When looking for a sound score, keep in mind that the final product will be 3-4 minutes long; find a score that does not require editing. Do not work to find a ‘right or wrong’ answer – when you are using a movement based approach, you and the material define the subject matter of the work. Allow the vocabulary to ‘suggest ways to continue...’ but remember that you need to develop composition and performance skills so that the material is also visually complex and physically challenging.  In the process of making this solo, you will begin working on your own to generate movement material and images to support the study.  Having established a beginning, you will be assigned a partner from your class group (only) who will continue to dance and develop this solo under your direction.
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Periodicals, CD roms, websites
There are a number of dance periodicals in the Learning Resources Centre as well as computers to further your research!  Try to browse through these sources to find out more about choreographers, especially those whose work you can study on video. You might gain insight as to what inspires them to make dances and how they approach their choreographic process. 

Videography

Richard Alston


Strong Language / Rambert Dance Co
            


793.80942ALS

Lea Anderson


Flesh and Blood / The Cholmondeleys



793.32 FLE





Sardinas / The Cholmondeleys and Featherstonehaughs

793.32NOT

Trisha Brown


Set and Reset / T Brown Dance Co



793.32 BAU

Jonathan Burrows

Hands







793.32TWO

Rosemary Butcher

Touch the Earth / RButcher Co




D44 (DT’s Office)

Merce Cunningham

Points in Space / MCunningham Dance Co


793.32CUN

Siobhan Davies


2Dance Dwell Time / Siobhan Davies Dance Co


793.32TWO





White Bird Featherless 
/ Siobhan Davies Dance Co

793.32DAV




Wyoming / Siobhan Davies Dance Co



793.80942DAV


       

Matts Ek


Smoke
/ Sylvie Guillem





793.32 SYL

William Forsythe

Solo 







793.32SYL

Martha Graham


Lamentation





793.32 GRA DAN

Shobana Jeyasingh

Making of Maps / S Jeyasingh Dance Co


793.32MAK





Romace…with footnotes / S Jeyasingh Dance Co

793.32ROM

Anna Teresa de Keersmaker
Hoppla / Rosas






793.32KEE

Jiri Kylian


Silent Cries / Nederlands Dance Theater


793.32DEK HOP
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